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ing as an example of the value of comparison of dies; 
even the most old-fashioned will be forced to admit 
that the method produces the most surprising results 
when he reads how such a comparison entirely upsets 
the generally accepted date for the Alexandrines struck 
at Ake, and proves the existence of a local era dating 
from about 347 B.C. Mr. Newell's proof of this is 
one of the neatest pieces of analysis of the combined 
evidence of dies and hoards that can be found in the 
history of numismatics. What the local era exactly 
commemorated is, is doubtful. Mr. Newell suggests 
that it is a dynastic era, representing some reign 
that began in 347 B.C. That may be so, but I am 
inclined to connect it at the same time with the close 
of the revolt of the Phoenician cities in combination 
with Cyprus, which began in 351 B.C. and ended some 
time in 348. The new era is doubtless associated with 
the reorganization of Phoenicia which Ochos had to 
undertake in consequence. 

Mr. Newell's investigations reveal many other 
features of the coinage which must interest the historian. 
Such is the extraordinary activity of the Sidonian 
mint in the year 323, before October, in connection 
with Alexander's expeditions, and the significant 
cessation of that activity in the next year. Such again 
is the sudden appearance of a denomination of Khodian 
weight in the coinage of 320-319 B.C., the year after 
the seizure of Phoenicia by Ptolemy, pointing to 
commercial relations with Rhodes similar to those 
which made Ptolemy introduce Rhodian drachms 
into his own Egyptian coinage. Such, finally, is the 
use made of the Sidonian mint in 316-315 B.C., in 
connection with Antigonos's invasion of Phoenicia, 
his capture of Sidon and his employment of that city 
as his base of operations against Tyre. 

It would be a pleasing task to dwell on the many 

other points of less general interest in Mr. Newell's 

admirable monograph. Even the minutest of them 

help to build up the fabric which he is erecting, although 

in present conditions only the specialist can appreciate 

their value. That fabric will, when complete, represent 

an orderly arrangement of the most important coinage 

of the ancient Greek world, our knowledge of which has 

hitherto been merely chaotic. 

British Museum, ^ „ tt 
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The Use of Anaphora in the Amplification of a General 
Truth Illustrated Chiefly from Silver Latin. 
By Walter Hobart Palmer. Yale University 
Dissertation. Lancaster, Pa.: The New Era 
Press (1915). Pp. 82. 

Antithesis in the Attic Orators from Antiphon to Isaeus. 
By John Emory Hollingsworth. University of 
Chicago Dissertation. Menasha, Wis.: The Col- 
legiate Press (1915). Pp. ix+ 87. 
These dissertations are evidence of the continued 

interest in the field of ancient rhetoric. Both give 

evidence of wide reading and painstaking application; 



both are somewhat monotonous collections of illustra- 
tive examples of the figure studied, but the conclusions 
drawn or implied are of interest and value. 

Anaphora is of extremely frequent occurrence in 
Greek and Latin poetry and prose. Numerous Greek 
and Roman rhetoricians define and give examples of 
it 1 . The Auctor ad Herennium (4.19) thuj defines 
anaphora: Repetitio est, cum continenter ab uno 
atque eodem verbo in rebus similibus et diversis 
principia sumuntur*. 

The object of the figure is correctly stated in rhetori- 
cal treatises, ancient and modern, namely, to secure 
emphasis, to heighten the style, to produce intensity, 
distinctness, or charm 3 . It is, however, Mr. Palmer's 
purpose to study the means by which the use of the 
figure imparts to the sentence this emphasis and to 
show that the amplification of a general truth forms 
one of the principal purposes for which anaphora is 
used. The field of study chosen is Silver Latin in 
general, Tacitus in particular. Examples are drawn 
also from Pliny the Younger, Seneca's Dialogues, 
Quintilian's Declamations, Seneca Rhetor, Martial, 
Florus, and Valerius Maximus. 

The main chapter of the dissertation (pages 25-75) 
is devoted to a Particular Discussion of Anaphora, 
with the quotation of a large number of examples 
in which the figure is produced by the repetition (at 
the beginning of successive phrases or clauses) of 
(1) Negatives, (2) Pronouns, (3) Adverbs, (4) Adjec- 
tives, (5) Verbs, (6) Nouns, (7) Conjunctions, (8) 
Prepositions. The various cases are classified accord- 
ing to the degree of clearness with which the general 
truth is suggested to the listener, i. e. whether the 
general truth is definitely expressed, or implied, or 
unexpressed, and whether it precedes or follows the 
analysis. 

Anaphora is of extremely frequent occurrence in 
Silver Latin; in fact, all the figures were extensively 
used in the writers of this age. The following tabula- 
tion shows what forms are most frequently used in 
anaphora by Tacitus, Pliny, and Seneca. About 
400 cases are included from each author: 

Negatives 

Pronouns 

Adverbs 

Adjectives 

Verbs 

Nouns 

Conjunctions 

Prepositions 

416 445 387 



icitus 


Pliny 


Seneca 


33 


75 


72 


13 


140 


120 


39 


70 


29 


29 


60 


31 


8 


45 


28 


10 


11 


7 


57 


35 


87 


27 


9 


13 



1 These references and definitions are collected in the disserta- 
tion of Ludwig Otto, De Anaphora (Marburg, 1907). Otto 
studies occurrences of the figure in Vergil and Ovid. 

3 Compare Puttenham's vivid definition: "Anaphora, or the 
figure of Re-port, is when we make one word begin, and as they 
are wont to say, lead the daunce to many verses in sute". 

'Compare Steele, Anaphora and Chiasmus in Livy, Transac- 
tions of the American Philological Association, 32 (1901), 154-185; 
B. O. Foster, ibid. 40 (1909), 31-62; P. F. Abbott, University 
of Chicago Studies, 1900; H. McN. Poteat, Repetition in Latin 
Poetry (New York, 1912). 
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These three authors vary in the relative frequency 
with which anaphora occurs: 





Cases of 


Number of 




Anaphora 


Teubner Pages 


Tacitus, Ann. and Hist. 


297 


592 


Minor Works 


rig 


97 


Complete Works 


416 


689 


Pliny, Selected Portion 


445 


232 


Seneca, Selected Portion 


387 


287 



With regard to the origin of the figure the writer 
is in doubt. He thinks that a careful examination of 
a colloquial writer like Plautus would be necessary 
in order to detect signs of the beginning of the figure, 
although he has previously admitted that it was 
doubtless an entirely unconscious phenomenon and 
represented a natural means of expression. And so it 
is. Anaphora is, after all, only a form of emphatic 
repetition which, in its simplest form, must have 
originated almost simultaneously with speech itself. 

I fear that the writer underestimates (82) the 
frequency of the occurrence of anaphora in Greek prose 
and poetry. Not only is it a rhetorical device o) 
Demosthenes and the Attic orators, but numerous 
cases occur in the early Greek lyric poetry and folk- 
song. A favorite and beautiful example quoted by 
the rhetoricians (compare Demetrius De Eloc. 141) is 
Sappho's "Erirepa, vdma <f>4pwv, 8Va (palpo\ts iaKiSaa 
atfuit, <j>4pei.s oiV, tptpes afya, tptpeis &vv /xdrepi ircufia. 
Frequent is some form of repetition in Sappho; com- 
pare Nos. 91, 96, 100, 101, 103 (all references are to 
the Anthologica Lyrica, by Bergk-Hiller). Compare 
Archilochus, 2, 65; Solon, 8; Xenoph. 11a, 13; Ter- 
pander, 1; Alcman, 1, 7; Alcaeus, 87; Anacreon, 3, 
44; Carm. Pop. 21, 45; Scolia, 16; Anacreontea, 9. 
A striking case of a kind of Anaphora is found in 
Anacreontea, 36, which is, of course, of late date and 
extremely artificial. 

In Chapter I (pages 1-14) of Mr. Hollingsworth's 
dissertation we find a discussion of the definitions of 
antithesis as found in Aristotle, Anaximenes, Deme- 
trius, Alexander, Tiberius, and Hermogenes. In 
Chapter II ( 15-26) are specimens of Antithesis in 
Greek Literature Prior to the Attic Orators; examples 
are quoted from Homer, Hesiod, Simonides, Pindar, 
Aeschylus, Sophocles, Euripides, Gorgias, Herodotus, 
and Thucydides. Thucydides, however, is really a 
disciple of Antiphon, and consequently employs 
antithesis as a favorite and, we may say, effective 
figure. 

Chapter III (27-68), the main part of the disserta- 
tion, is a treatment of Antithesis in Antiphon, Ando- 
cides, Lysias, Isocrates, and Isaeus. Even that reader 
of the orators who is little interested in style is impres- 
sed by the frequency of this figure in Antiphon and 
Isocrates. In Andocides, the 'gentleman-orator', 
and Isaeus, the will-lawyer, the figure is sparingly 
used. A marked characteristic of the style of Lysias 
is extreme simplicity; yet Lysias has a decided liking 
for antithesis. An interesting feature of the discussion 



of Lysias is the printing of antithetic parallel passages 
(48-52) from the pseudo-Lysianic Epitaphios on the 
one hand, and from Isocrates and other orators on the 
other. On the basis of these passages the writer agrees 
with those who believe that the Epitaphios was com- 
posed subsequently to, and in imitation of, the 
Panegyricus of Isocrates. In the Isocratean period 
the antithetic style is employed to an astounding degree; 
in fact, Dionysius, an admirer of this orator, in his 
chapter on Isocrates censures his vulgar or puerile 
use of antithesis and kindred figures. Most frequent 
are the X67« . . . ipyovJSiot . . . notvds, aufia . . . <jivxh, 
in* ■ . . droflnj«w«» antitheses. 

In the treatment of Isocrates Mr. Hollingsworth 
discusses briefly the two Helens, i.e. the Helen of 
Isocrates and the Helen of Gorgias. The two composi- 
tions are compared and the conclusion is drawn that 
Isocrates had the 'Gorgianic' Helen in mind when 
he composed his own. This view is correct. But I 
do not think the writer has made out a case for the 
unauthenticity of Gorgias's Helen 4 . He asks 

After thus making honorable mention of Gorgias 
(in X, 3) among the older Sophists, and contrasting 
them with the later pretenders, how could Isocrates, 
with propriety, take up a composition of his master 
and criticise it? 

But Gorgias is not praised, but is censured, in § 3, 
for 'daring to assert that nothing of all that is, exists', 
while in § 14 the writer of the Helen is praised for his 
subject (i. e. Helen) but adversely criticised for his 
treatment of it. As for Gorgias being the master 
of Isocrates, the latter admired and imitated the 
style, and not the content, of the former's compositions. 

A list of the more common antithetic terms is a 
useful chapter. Favorite pairs are Word. . . Deed; 
Private. . . Public; Living. . . Dying; Body . . . 
Soul; Transgress. . . Observe; Condemn. . . Acquit; 
Good. . .Bad; Freedom. . . Slavery; Fortune . . . 
Misfortune; and Temporal and Numerical Antitheses. 

The dissertation is concluded with a few interesting 
pages on Antithesis in the Bible and in English Litera- 
ture. 

The publisher of the dissertation was unkind to 
the writer in the hue of the paper furnished; it is of a 
rusty appearance, as if yellowed with the patina of age, 
and is none too good a back-ground for the English 
type. The Greek is deplorable. Errors in accents, 
breathings and spellings are sown 'as with the sack'. 
The English is good, except for a tendency to split 
infinitives. 
Columbia University. LaRue Van Hook. 



Caesar's Gallic War: A Vocabulary. Compiled by 
George G. Loane. Oxford: at the Clarendon 
Press (1915). 61 pp. 
This little volume corresponds to the final pages of 

the usual American School edition of the Gallic War. 



'See The Classical Weekly 6.123-133. 



